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videoclub : 4

28th Sept, Phoenix Gallery, Brighton 
Running order:
1. Kagami Shinohara – Super Kagao Brothers (0:56mins)

2. High Possil – Olly Mezger (5:10mins)

3. Esther Harris – Tourists, 2006 (2:48mins)

4. The Future for Less – Pil and Galia Kollectiv (9:58)

5. The Art Reception – Ulf Kristiansen (11mins)

6. IMAGO – Minou Norouzi (7:50mins)

7.  Kagami Shinohara – Super Kagao Brothers (0:56mins) (reprise)
Artists’ statements
High Possil – Olly Mezger (5:10mins)

‘High Possil’ is a 16mm film using the voice of the artist and the sounds of the area. ‘High Possil’ is a film about an area on the outskirts of Glasgow. The film stimulates a sensation that calls into question this temporal experience and helps to reflect on its essences.  

The Art Reception – Ulf Kristiansen (11mins)

A figurative painter holds an art reception. The critics and the audience is less than impressed by his art project and they tell him so. He does not take the criticism well. He loses his mind completely before passing out. In his dream he gets his revenge. But dreams are short-lived. 

Esther Harris – Tourists, 2006 (2:48mins)

Filmed at dusk in the Imperial Palace Park in Kyoto, before most of the cherry blossom opened.

Kagami Shinohara – Super Kagao Brothers (0:56mins)

This is a parody of the well-known console game ‘Super Mario Brothers’. The main character Kagao, instead of Mario, is very weak. She is killed easily every time, but soon she stands at the start line again to fight. It represents the artist’s everyday life as well as general trials for everyone. The animation was produced while the artist was setting up work for the degree show at Central St Martin’s college. This animation is full of energy, and the artist believes that energy is one of the important elements that gives inspiration to the beholder. 
The Future for Less – Pil and Galia Kollectiv (9:58)

‘The Future for Less’ presents an idiosyncratic mythological parable where the aesthetics of modernism form the foundation stones of a totalitarian religion. The film is a futuristic b-movie about a post IKEA riots society where art and high Modernist design have triumphed and Sunday DIY rituals are an underground cult. Amplifying this irony, the film self-consciously utilises a suitably ‘grainy’ 16mm and super 8 film stock, and a provisional aesthetic for its mise en scene that mimics early 20th Century avant-garde film and theatre, reworking Constructivist idealism of a collective imagination to produce a renewed bureaucraticised utopia of weekend flat-pack constructivism. 

IMAGO – Minou Norouzi (7:50mins)

Conceived as a hypothesis that ones favourite line from a movie contains within it the essence of a person’s ideal, a passion, conviction or sense of ‘IMAGO’ maps a series of frozen moments in the Los Angeles acting community.
Each actor is seen in their day job delivering their favourite line from a movie, mapping the day to day architectural space where desire is incubated. 
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